Gouranga Kuila is a renowned artist and theme-maker from

41 Pally Club

is a renowned Indian artist known for
his innovative and thought-provoking
Durga Puja pandals. Some of his
notable achievementsinclude:

* National Award for Handicrafts

(2002): This prestigious award
recognized Kuila's exceptional talent
and contribution to the field of
handicrafts.

* Commissioned by Prominent Puja
Organizers: Kuila has been
commissioned by some of the oldest
{ and biggest Durga Puja organizers in
Kolkata, including Barisha Club, 41
Pally Club, Mudiali Club, and Tridhara
Sammillani.

* Jute Durga Idol: In 2019, Kuila
created a 13-foot-tall jute Durga idol, which was installed at the National Crafts Museum in
New Delhi. This unique creation aimed to raise awareness about the declining jute industry
in Bengal.

These accomplishments highlight Kuila's significant contributions to the world of art and
culture, particularly in the context of Durga Puja celebrations.

Here are some key highlights about Gouranga Kuila:

West Bengal, India, primarily known for his innovative and * Pandal Art: He is highly sought after for his creative

elaborate Durga Puja pandals. He is also a skilled
handicraftsman, especially with jute, and has founded his own
company named "GOLDEN MEMORY", which specializes

in interior decorations and jute sculptures.

and often eco-friendly Durga Puja pandal themes. He
has designed numerous notable pandals in Kolkata
and other parts of India, some of which have won
awards. His themes often incorporate unique
materials and philosophical concepts, such as a doll's
house, an aquatic biosphere, three-dimensional
patachitras, and even the concept of discarded objects gaining new life.

* National Recognition: He gained significant prominence after winning the National
Award for Handicraftsin 2002 for an innovative flower vase.

* Self-Taught Artist: Gouranga Kuila is a self-taught artist who chose to pursue art despite
his family's initial wishes for him to continue in agriculture.

* Jute Craft Specialist: His unique style of processing and crafting jute to create beautiful
sculpturesis a particular specialization.

* Impact and Influence: He has inspired many others in his hometown of Medinipur, with
some 200-odd farmers now working as pandal-makers during the Puja season, many of
whom he has mentored.

* Notable Works/Themes: Some of his specific themesinclude:

* An aquatic biosphere with coral reefs and sea weed.

* Mechanically manoeuvred dolls made of synthetic fibre.
*Three-dimensional patachitras made of thread.

* Using cellophane to create a glass painting effect.

* A Buddha made out of puja utensils (chosen for preservation ata museum).
* A pandal out of an elephant howdah.



41 Pally Club

Statement:

It may not be possible to determine exactly when human
coexistence with machines began. Yet, from farming to building
homes, humans have made machines their companions since
the earliest times. Today's society and civilization are entirely

machine-dependent. Friendship with machines has, in turn,
made humang somewhat mechanical themselves—various

evenls in sociely bear testimony to this fact. We have
', ofien called science a blessing, at other times a curse.
But all of this is merely for the sake of saying—truth is,
we are all puppets in the hands of time. There is no
denying it.

Now, as robots and artificial intelligence raise questions
of social control, one wonders—is this truly good for
human civilization? The question remains. When we
think of éenvironmental pollution, we feel
perhaps the Earth would have been better
off if humans did not have so much
intclligence.

At the 41 Pally Durga Puja, we have
only tried to express these thoughts.
From the Tepa Putul (clay dolls) to
theatre puppet dolls, to mechanical
dolls, and now robots—each is still
a doll. Once upon a time, humans
made dolls dance; today dolls
make humans dance. What we
shall present in our pandal is, in
truth, a three-dimensional canvas,
where these very ideas can be
seen like images.

Durga Puja signifies the battle
between good and evil. Both are
powerful, and both exist within
every human being. We merely
conceal the evil within us. We hide
our defeats and announce only our
victories—and thus the world grows
heavy.

Let us, as puppets in the hands of time,
pray to the Mother that we may break
free from the shell of the doll, and become

truly human.

A true human being.

— CGronranga Kuila
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A-SD Architecthral Canvas

The 41 PALLY CLUB Durga Puja 2025 pandal has been
envisioned as a three-dimensional canvas, where space,
structure, technology, and colour converge into an immersive
experience, Unlike a conventional fagade, this pandal is
constructed with layered depth, giving it the feel of an evolving
installation rather than a static backdrop.

The design is composed of multiple overlapping planes, each
treated with distinet textural finishes and colours. These layers
rise and recede, creating a dynamic play of light and shadow
throughout the day and night. As visitors move around the
structure, the angles reveal new dimensions—transforming
perspectives with every step.

At the heart of the pandal stands a majestic tree, encircled by a
swirling architectural formation that depicts a tornado. This
powerful visual metaphor signifies the balance between creation
and destruction, nature and technology. Surrounding this core,
robots with mechanical movements bring the installation to
life, embodying the theme of man—machine coexistence. To
heighten the immersive experience, augmented reality has
been introduced, allowing visitors to interact with digital layers
of art, mythology, and storytelling that seamlessly blend with
the physical pandal.

The shading of colours has been carefully curated to enhance
this effect. Bold primary tones form the base, while gradations,
highlights, and muted accents add complexity, allowing the
pandal to appear different when viewed under daylight and
when illuminated at night. Special lighting techniques further
accentuate the multi-layered depth, giving the illusion of the
pandal breathing with movement.

From an architectural standpoint, the pandal balances structural
integrity with visual fluidity. Traditional bamboo framework
supports the superstructure, while innovative material layering
creates the canvas-like finish. The fusion of conventional
craftsmanship and contemporary design principles—augmented
by cutting-edge technology and robotics—makes this pandal
not just a festive structure but an architectural and
technological artwork in itself.

This year's creation invites visitors to step into a space where
art, architecture, and technology merge—a pandal that is at
once a shelter, a sculpture, and a living, breathing canvas of
devotion.
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